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A M A L G A M A
Championing Women Artists from Latin America

Opposing Fictions:
Women Provoking Fact & Fabrication

Koppel X, Piccadilly Circus, London
Wednesday 22 June - Sunday 4 July 2022

Opening event: Tuesday 21 June, 6-8pm

Amalgama is proud to present Opposing
Fictions: women provoking fact and
fabrication, an exhibition of Latin
American artists whose work challenges
our understanding of the imaginary in an
age of factual uncertainty.

Launching on Tuesday 21 June 2022 at
Koppel X on Piccadilly Circus (London), the
show, curated by Daniela Galan, features
artists Ana Isabel Diez, Andrea Alkalay,
Camila Villalobos, Dania Gonzalez, Juliana
Rios, Mari Claudia Garcia, and Matilde
Amigo. In partnership with Barcu, this
exhibition will travel to Colombia to be
exhibited during Bogota’s Art Week in
October 2022.

Commonly, we tend to understand fact
and fiction as opposing concepts,
identifying the first as an objective and
static reality, and the latter as an invention,
a product of our imagination and our
subjective mind. However, as we
increasingly face evolving concepts, such
as post-truth, alternative facts and fake
news, promoted and disseminated by an

increasingly connected global community, we are unavoidably having to question our
own ability to create a clear distinction between the two. 

Using collage as both concept and medium, the captivating work of these seven
women dismantles and reassembles the images and notions that were once
considered to be unbiased. Political reportage, mass media, landscape, testimonies
and even the human body, have been reframed as fiction derived from a specific
creative process. Yet, despite seeming unnatural, observing them as fictitious exposes
the narratives that have constructed them in the past, making room for other worlds
outside our usual paradigms and creating new ways of understanding our reality. 
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Mari Claudia Garcia and Camila Villalobos tear apart the power of mass media and
circuits of information in personal and political activism. In Garcia's film, New Man, we
become part of a conversation between Cuban teenagers discussing their notions of
success, particularly within the reggaeton phenomenon and the culture of "reparto".
We observe how these practices create an influence beyond the musical experience
and transform their language, bodies and attitudes towards life. Similarly, in her
work, The Revolution that Never Happened, using eleven EPs engraved with images
taken during the latest political uprisings in Cuba, Garcia reflects on political
journalism's censorship and bias in contemporary Cuba. As the records spin on a
turntable, we hear the jarring sound produced by the carved images that disappear
into motion.

Using a similar strategy, Villalobos' Too Close painfully reconstructs the testimonies of
sixteen Mexican women, who were victims of sexual abuse, in a series of visually
striking collages. Through dialogue with the work of Monica Mayer in the Clothesline
Project, she draws us in, compelling us to observe these experiences, however
uncomfortable and horrific they may be. Nevertheless, contrary to Mayer's work,
where anyone viewing the work could have stopped reading the testimonies or even
doubted their existence, Villalobos’ graphic, propaganda aesthetic prevents us from
averting our sight, forcing us to acknowledge their veracity. 

Ana Isabel Diez, Andrea Alkalay and Dania Gonzalez question the landscape's
objective nature, exposing the social constructions that seek to build and define it.
Diez's Punto de Cruce (Cross [stitch] point) showcases a methodically woven terrain in
Pacora (Colombia), using XY stitching on industrial fabric. This material, usually used
to hide construction sites, now serves to conceal patriarchal divisions of labour. The
artist creates an analogy between XY stitching and XY chromosomes to examine why
specific trades are assigned a particular gender, affecting how they are valued and
economically compensated in Colombian society. 

Likewise, Alkalay's Landscape on Landscape exposes the cultural structures behind
our ideas about nature. After taking a photograph of a natural environment, which we
may perceive alone as being factual, and having no human interference, she
proceeds to transform it into an RGB code; a system for representing colour for
computer display. She then juxtaposes both images, so we can see how actually there
is no objective reality, as they are a product of our perception and our experience of
the world. 

Gonzalez's Las Ciudades Tienen Árboles Enfermos (The Cities Have Sick
Trees) reconstructs the cartography of our debris, representing a map of Colombia
through the waste of human activity. Her series of photographs document the artist's
performance in 2019 when she walked through Bogota, carrying fossils and stones
formed by melting discarded plastic she collected when travelling through the
country. For Gonzalez, plastic is a boundless resource, a residue of landscape and
matter that serves as a testimony of our existence. Therefore, by imitating the Greek
titan Atlas, who carried the weight of the world on his shoulders, her gesture
highlights plastic’s weightlessness as a symbol of its lack of soul and our damaging
legacy on the environment.

Finally, Juliana Rios and Matilde Amigo challenge the narratives behind our daily
human experience and how we express ourselves in a state of alienation. Rios'
paintings result from a three-month residency in La Guajira, Colombia. After
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rebuilding her grandmother's house, she moved from the capital to the small town of
Villanueva with her husband and her new-born child. Her work is a testimony of her
daily existence and her neighbour's experiences from very intuitive and honest
observations. In her paintings, the viewer can watch how life changes in this small
town, how it slows down and time is turned back.

In turn, Amigo's Marcial project proposes space travel as an analogy to understand
our presence and future on this planet. Conceiving Mars as an escape from a world in
crisis, she questions what type of humans should be allowed to travel to distant new
worlds so the same mistakes made on Earth are not replicated there. By using the
Red Planet as political fiction, this project allows us to reflect on our current existence,
imagine other futures and propose alternative ways of living in the only home we
have ever known.

Amalgama Art is a London-based cultural programme that is devoted to exhibiting,
promoting and championing the work of women artists from Latin America, Spain
and Portugal: Ibero-America. The timely goal is to challenge current gender
disparities in the art world, through group and solo exhibitions, publications and a
public programme of workshops and talks to increase the visibility and participation
of these artists.

artamalgama.com IG: @womenartistslatinamerica

For enquiries and further information, contact:
Jane Soliman, Operations Director, jane@artamalgama.com ; +44 7736 636043

Notes to Editors
● Amalgama Art is a London-based non-profit cultural programme dedicated to

championing women artists from Latin America, Spain and Portugal.
● Opposing Fictions: women provoking fact and fabrication, an exhibition of

Latin American artists whose work challenges our understanding of the
imaginary in an age of factual uncertainty. Launching on Tuesday 21 June 2022 at
Koppel X on Piccadilly Circus (London), the show, curated by Daniela Galan,
features artists Ana Isabel Diez, Andrea Alkalay, Camila Villalobos, Dania Gonzalez,
Juliana Rios, Mari Claudia Garcia and Matilde Amigo. The artists were selected by
the exhibition’s curator and a panel of jurors, including Melanie Gerlis, Sachie
Hernandez, Philippa Adams, Lina Castaneda and Jane Soliman. In partnership
with Barcu, this exhibition will travel to Colombia to be exhibited during Bogota’s
Art Week in October 2022.

● Image: #52EA30, from ‘Landscape on Landscape’ Series (2021), Andrea Alkalay.

● Exhibition Curator: Daniela Galan, Founder Director, Amalgama Art
● Project Manager: Jane Soliman, Operations Director, Amalgama Art
● Selection Jury: Melanie Gerlis, Sachie Hernandez, Daniela Galan, Jane Soliman,

Philippa Adams, Lina Castaneda.

Public Programme & Key dates
● Exhibition runs from Wednesday 22 June until Sunday 10 July 2022.
● Tuesday 21 June 2022

○ Press Preview, 3-5pm
○ Private View, 6-8pm - register here
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● Wednesday 22 June 2022
○ Workshop with Matilde Amigo (Chile): Preparations for Voyage to Mars - in

English, for anyone over 16 years, 11.00am-12.30pm & 3-4.30pm (TBC)
● Friday 24 June 2022

○ Meet the curator, Daniela Galan & the artists, 10am-8pm
○ Curator’s Tours, 11am; 1.30pm; 6pm

● Saturday 25 June 2022
○ Spanish-language creative workshop for children with Juliana Rios (Colombia),

10.30am-12pm & 2.30-4pm
○ Workshop with Matilde Amigo (Chile): Preparations for Voyage to Mars - in

English, for children between 7 and 16 years, 12.30-2pm (TBC)
● Monday 27 June 2022

○ Meet Colombian artists, Ana Isabel Diez and Juliana Rios, and Curator Daniela
Galan, 9.30-11am

● Wednesday 29 June 2022
○ Virtual interactive experience with Dania Gonzalez (Cuba): the public is invited

to participate in the artist’s performative installation by bringing in an object
or personal item of their choice that connects them to a particular memory or
time in their own personal story. The object will be included in the artist’s
ongoing creative process. 12-4pm (TBC)

Artists’ bios (alphabetical order, by first name)
● Ana Isabel Diez is a Colombian artist, with a background in electronic

engineering. She has exhibited her work in the Museums of Modern Art of
Medellin (MAMM) and Bogotá (MAMBO); the Inter-American Development Bank
(IDB) and the Organisation of American States (OAS) in Washington D.C (USA); as
well as galleries in Colombia, Spain, Sweden and the US. In 2015, she was
nominated for the VIII Luis Caballero National Award (Colombia) with her work
‘EN-BOLA-ATADOS’. She has also been recognised with: Painting Award at the III
International Biennial of Contemporary Art in Florence (Italy), finalist of the Angel
Painting Award of Spain, Special Mention in the X International Image Festival of
Manizales (Colombia), as well as finalist in the 40th National Visual Arts Prize of
Universidad de Antioquia.

● Andrea Alkalay is an art photographer based in Buenos Aires, Argentina. She
holds a degree in Industrial Design. She is drawn to materials and visual forms as
tools and symbols and uses photography as a way of thinking, looking for the
poetic and political potential that arises from the observation. The condition of
foreignness and displacement is a source of inspiration and she explores
photography’s ability to manipulate perceptions of reality. SHe has exhibited in art
fairs and galleries across the world and her work is being featured in the June/July
2022 edition of Aesthetica Magazine. She won first place in the Latin American
Award (2021) of worldphoto.org and has been finalists in the Head on Photo
Festival (Australia) and DongGang International Photo Festival (South Korea).

● Camila Villalobos is a Mexican graphic designer, whose work explores the
experiences of women who have been victims of abuse, focusing on the
realignment of their testimonies to a position of power. She was a recipient of the
a! Design Award in 2020.

● Dania Gonzalez is a Cuban installation and performance artist who explores
notions of nostalgia, spirituality, memory and humanity’s relationship to nature
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and landscape. Her works are motivated by an interest in capturing nature in its
beautiful and disturbing phenomena, using it as a metaphor for nature itself. Her
projects have allowed her to obtain different scholarships such as the Studio 21
Creation Scholarship from the Centre for the Development of Visual Arts in
Havana (2013), and the 2015 DAAD Stibet Scholarship in Germany. In addition to
having participated in group exhibitions, she has presented her work in individual
exhibitions at Ludwig Foundation of Cuba, the Centre for the Development of
Visual Arts of Havana and the Studio of the KulturKontakt residence, in Vienna.

● Juliana Rios is a Colombian visual artist who studied painting and sculpture at
Universidad Javeriana de Bogotá and the New York Academy of Art. Rios is also a
teacher in the lithography workshop of Maestro Oscar Cerón. She also studied
theatre at the Casa del Teatro Nacional. She has participated in group exhibitions
in Colombia, Canada, Spain and Bulgaria. Resident artist, Conseil des arts et des
lettres du Québec & Colombian Ministry of Culture (2015). Resident artist, Sitka
Fine Arts Camp, Alaska (2016). She is also a member of the Latin American
Association of Graphic Artists.

● Mari Claudia Garcia is a Cuban interdisciplinary visual artist whose practice is
fundamentally anchored in the study of communication and language, from a
social and political perspective, which includes exploring power relations and local
culture. She has been invited to participate in several editions of the Salon de Arte
Cubano Contemporáneo SACC, the 2019 Havana Biennial, and she has been
awarded with grants/fellowships such as: Juan Francisco Elso (2015), Havana
Cultura (2013) and Estudio 21 (2012). Her work has been collected by the Boston
Museum of Fine Arts; and the Cisneros-Fontanals Foundation in Miami. She is
currently pursuing an MFA in the Sculpture Department of Rhode Island School
of Design  (2023).

● Matile Amigo is a Chilean visual artist, with a Master's Degree in Scenic Practice
and Visual Culture from the Reina Sofía Museum and Castilla la Mancha University
(Madrid) and Art, Technique & Technology from the University of Chile (Santiago).
She has been artist-in-residence at la Escocesa, the Creators als Instituts program,
at L`Estruch, La Poderosa, La Visiva in Barcelona. She was curator of the Axial
Platform, and educator of the Acciona Program of the Ministry of Culture, Chile.
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